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THE POLYTECHNIC 


REGENT STREET, W.1 
SCHOOL of SPEECH TRAINING 


and 
DRAMATIC ART 
Haan (ooe-MISS MARJORIE GULLAN 


Twelve Practical Lectures 
On THE ART oF 


Play Production 


WILL BE GIVEN BY 
GERTRUDE PICKERSGILL, 
B.A. (Lond.) L.R.A.M. 
WITH. FULLY EQUIPPED AND LIGHTED STAGE 


On Thursday Evenings 
From 7—8 p.m. 
COMMENCING APRIL 10th, 1930, 


In the Portland Hall, 


GT. PORTLAND STREET EXTENSION. 


For further particulars apply to the Registrar, School 
og Speech Training, The Polytechnic, Regent Street, 


, W.1. 


B. A. PITTAR (Producer), 
RECENT PRODUCTIONS ne gt 

** Lilies of the Field’ (Ber sted, A.D.S,) 
im pa rs (Egham and Staines, A.D.S.); 
**Nothing but the Truth ’’ (Canterbury,A.D.S, 
** The Witch ” (Newcastle-on-Tyne 
** The Torchbearers ”’ 
** Aren’t we all ’”’ 
** Marigold ”’ 

Individual Coaching Undertaken. 

For Particulars Apply : 


(Accrington, A.D.S,) 


Repertory Co.)' 
(Salisbury A.D.S,)) 


56 PORTLAND ROAD, HOLLAND PARK, W.11 © 
Phone : Park 2529. q 





TERENCE CLIBBURN | 


(Formerly at the Court Theatre, “ Old Vic,” 
etc.: Producer to the Y.M.C.A.) 


PRODUCER AND CRITIC 


Visits Amateur Societies in or near London. — 7 


Lessons in Speech-Training, French and English. | 
Interviews by appointment only. 


40 NORTHWICK AVENUE, KENT ON, 
HARROW. 








MISS WEBBER’S 
Typewriting Office 


VISITING SECRETARIES. 
DUPLICATING. 





6 Suffolk Street, Pall Mall, London, S.W.1 
(Telephone : Gerrard 4387) 


YOICE PRODUCTION. 


LAURA SMITHSON 


DRAMATIC TECHNIQUE, 


L.R.A.M. Elocution Double Diploma, Regd. Teachel 
Of Principal bay = Theatres and “Old Vic.” | 


hakespeare Co. 


and 
IVY SMITHSON 
(Local Representative, The Guildhall School of M 


Communications to :— 
102 Abbey Road Mansions, N.W.8., and 
1 Ropner Terrace, 
Co. Durham. 


Stockton-on-Tees, — 














THE 


VILLAGE DRAMA SOCIETY 


(im association with the British “Drama League.) 
Good Historical Costumes on hire at very 
low rates to players in Town and Country. 
Special terms to members of the British 
Drama League. 
Plays for reading. Advice given. 
Playwriting Competitions. 
The Hon, Secretary, 


THE VILLAGE DRAMA SOCIETY 


15 Peckham Road, S.E. 5. Tel. No. : Rodney 3366 








Miss BEATRICE LEWISOHN 


IS OPEN TO RECEIVE MEMBERS FOR 
HER DRAMATIC SOCIETY. 
PUBLIC PERFORMANCES. 


MODERATE SUBSCRIPTION. 


Apply :-— 
MISS LEWISOHN, The Studio, ‘*Q” 
Kew Bridge. 





Please mention “ DRAMA” when replying to advertisements 
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PLAYS 


OF 


THE MONTH 


By Edith Shackleton 


F nothing revolutionary ot epoch marking 
has occurred in the London theatre during 
the past month at least there has been so 
much liveliness as to leave us no time to ask 
yhat’s wrong with the stage. Mr. Nigel 
Playfair’s production of “‘ The Lady of the 
amellias,” with Miss Tallulah Bankhead as 
Marguerite Gautier, makes a real playgoer’s 
festival, so many points of interest it has, 
both for the seniors who wept with Bernhardt 
and Duse and for the youngsters to whom 
itis a museum piece built, with its asides and 
soliloquies, on a method distinctly archaic. 
Can such dialogue be made to pass by the 
faturalistic method of an actress so modern, 
0 lacking in period sentiment, as Miss 
Bankhead? Personally, I think the piece 
should be done in the grand manner. Its 
assault should be aural. Miss Bankhead’s 
beauty and Mr. Sheringham’s chaste settings 
and amusingly gorgeous costumes make it 
into a spectacle worth anybody’s money, 
but the youngsters may still be left wondering 
what Dumas’s claptrap was really like. 
After an absence from the theatre there 
isa welcome frankness and broadmindedness 
to be noticed. | “‘ The Man in Possession,” 
Gptain Harwood’s new comedy at the 
Ambassadors, for example, would have raised 
an outcry a few years ago and caused countless 
feporters to be sent to interview bishops 
on the licentousness of the times. But 
how we are allowed to laugh at Miss Isabel 
Jeans as what used to be called a “dashing 
Gprian” and Mr. Raymond Massey as a 
graceful ne’er-do-well going wittily through 
their naughty antics as though they were 
fo more shocking than those of a painted 
tymph and faun on a fan—as, indeed, they 


are not. “Healthy, Wealthy and Wise,” 
a new comedy from America by Eleanor 
Chilton and Herbert Agar at the New Theatre 
was daring in a less wholesome way, with not 
enough laughter to make it worth while. 
Miss Mary Newcomb, an interesting actress 
with a voice full of engaging surprises—it 
reminds one now of Lady Astor and then of 
a Houston sister—played a cynical beauty 
who has married the rich uncle of the poor 
man she loves and then tries to set matters 
right by giving her rich husband an heir of 
which his nephew will be the father, and 
finding a well-dowered bride for the nephew. 
Eventually this plan goes on, as her lover 
has not the moral courage to get out of the 
mess. This lady’s epigrams are not always 
witty enough to keep the attention, so it 
wanders to the furnishings of her ultra- 
modern flat. 

The Gate Theatre Studio has produced a 
superbly acted English version of Alfred 
Savoir’s satiric “ L’ Anglais Tel Ouwon le 
Mange.” Mr. Ernest Thesiger is the typical 
English peer of the Latin imagination, Mr. 
Elliot Seabrook as lion tamer, who is his 
bete noir, Mr. Eric Portman, the professional 
seducer and Miss Jeanne de Casalis the 
lion tamer’s wife. This first-class team 
made into a pleasure what might in less 
accomplished hands be tedious and offensive. 

Out of a month’s playgoing memories 
there: also leaps Mr. Esme Percy’s ‘* Hamlet,” 
with Mr. Peter Godfrey’s lighting at Court 
Theatre. The lighting wasn’t working so 
well the night I was there but I rejoiced in 
the shedding of “ business” and the quick 
tempo which allowed so much more of the 
text to be given than usual. Mr. Percy 
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roared through the part with gusto and one 
felt that one was got nearer the effect of the 
earliest performances (when W. Shakespeare 
might have been playing the ghost) than 
in any of our dressed-up attempts to recapture 
the flavour of the wooden O on Bankside. 
Shaw at the “Old Vic” was another 
memorable event. J] don’t suppose the 


PLAYS OF THE MONTH 





Shakespearean tags which make up so mud 
of “ The Dark Lady ” were ever more quick 
taken up by any previous audience, an 
** Androcles and the Lion ” in a well-coloured 
production and with Mr. Brember Wells x 
Androcles went so well that Mr. Shaw mug 
surely have chuckled at his success among the 
Bardolators. 


THE NATIONAL FESTIVAL 


We are now able to print a complete list of the entries in the National Festival of Community 


Drama arranged under the areas in the Festival. 
in the Area Finals are printed in italics. 


The names of the plays which were selected to appear 
In the case of the Western Area, italics denote the pla 


judged to be the best in each of the five Divisional Festivals, no Area Final having been held in this Area, 
An asterisk after any entry denotes that that play was a new and original one, eligible for th 
Special award for the best play by a new author in the Festival. 


The Eastern Area Festival was judged by Dr. H. du Garde Peach, the Western by Mr. John Fernali, 
the Northern by Mr. Miles Malleson, and the Scottish by Mr. William Armstrong. The five plays 


selected for the Final Festival are as follows :— 


Eastern Area—‘ The Man Who Wouldnt go to Heaven,” by F. Sladen-Smith entered by th 


Hampstead Play and Pageant Union. 
Philpotts, entered by the Dartmouth Players. 

entered by the York Settlement Community Players. 
by Gordon Bottomley, entered by Falkirk High 


Western Area— The Farmer's Wife,” Act III by Eden 
Northern Area— Gruach,” by Gordon Bottomley 


Scottish Area (Two Plays) “ The Singing Sands,” 


School F.P. Dramatic Circle, and “ The War 


Memorial,” by D. Cleghorn Thomson, entered by the Blythswood Players. 


See also the Notes on the Festival appearing on page 111. 


EASTERN AREA. 


NDER the new rules, which divided all 
Britain into four parts (instead of five as 
hitherto), the Southern Area of 1929 became 
the Eastern Area of 1930 with a boundary 
running from Lincoln and Nottingham in 
the North to Hants as its South West limit. 
A scheme of organisation and finance, 
drawn up by Mr. Cyril Wood on the plan 
of the Scottish Area, was followed; under 
this scheme the Area was divided into four 
Divisions; and the Divisional Committees 
took responsibility for the finance of the 
Local Festivals. The arrangement has proved 
an undoubted success. There were times 
when the financial responsibility gave no 
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to each of the Division 
Committees; but in the event the profit 
have more than balanced losses; and tht 
Area should be able to face the organisatio 
of next year’s Festivals with a sufficiet 
sum in hand to rob the future of its feas 
The precise figure cannot be stated, as detaile 
accounts are not yet to hand; but thet 
will probably be a balance of over {60 

Financial success was, however, only # 
echo of the keeness the Festival evoke 
Whereas last year in the Southern Ar 
33 teams entered of which 25 took pit 
this year there was a three-fold increas, 
95 teams entering and 81 taking part 

The “ A” Division (Secretary, Mr. Hom 
Twilley), covered the northern count 
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THE NATIONAL FESTIVAL 


and, with nine teams playing, contributed 


Festivals at Kettering, Nottingham and 
Leicester. as 7 
The “B” Division (Secretary, Miss F, 


Smith) included seven counties north and 
ast of London and with thirteen teams, 
held Festivals at Barking, Harpenden, Bedford 
and Cambridge. 

The “C” Division, Southern Counties, 


Secretary, Mr. B. J. Benson) with 20 
tams, held two Festivals at Maidstone, 
two at Oxted, and a fifth at Kingston. 

The “D” Division which included 
London, Bucks, Berks and Oxford, 
Secretary, Mr. H. Weston Wells) had 
so entries of which 39 teams actually 


Eleven festivals were held. 

The Area has been exceptionally fortunate 
in its adjudicators, Miss Carrington for the 
“C” Division, and Mr. Robert Newton 
for Divisions “A” ““B” and“ D.” Reports 
from all quarters have evidenced appreciation 
of both the oral and the written criticism. 

One of the features of this year’s Festival 
has been the breaking of new ground in 


played. 


[ 


an area which has hitherto been worked 
solely from London. Thanks are due to 
Mr. and Mrs. G. K. Chesterton at whose 


home in Beaconsfield a meeting 
which led to the formation of a group of 
active workers. Two highly successful 
festivals resulted at Oxford and at Beaconsfield 
with promise of even wider activity next year. 
In the “B” Division valued help was 
received from Mr. C. J. B. Gaskoin of 
Cambrid and in the “C” Division 
the Festival is indebted to Sir Edward and 
lady Sharp for the presentation of the 
Lady Sharp Shield for Kent, won this year 
by the Canterbury Drama Society. 
Gro. WILLIAMS, 
Secretary Eastern Area. 
H. WEstTon WELLS, 
Vice-Chairman. 


was held 


ove 
o 2 


PLAYS ENTERED IN THE EASTERN AREA. 


Drvision ‘ A.” 


Kettering O.G. and O.B. Assns. “ The Admirable 
_ Crichton,” (Act IV), by J. M. Barrie. 
Leicester A.D.S. No. 1 Team. “The House with 
the Twisty Windows,” by Mary Pakington. 
No. 2 Team. ‘ The Florentine Tragedy,” by 
_ Oscar Wilde and T. Sturge Moore. 
New Barkby Players (W.I.) “The Illusionist.” 
Northamptonshire Federation of Women’s Institutes. 


“The Patchwork Quilt,” by Rachel Lyman Field. 

Robin Hood Players, Mansfield.  “* Legend,” by Philip 
Johnson. 

The Rushden Players. 
St. John Ervine. 

Sutton-in-Ashfield A.D.S. “‘ Outward Bound,” (Act I), 
by Sutton Vane. 

Wednesday Dramatic Society. 
Ladies,” by J. M. Barrie. 


“The Ship,” (Act Il), by 


“Shall we join the 


Division “ B.” 

Abbey School, Barking, Evening Classes. ‘“‘ Tis of 
Aucassin and Nicolette,” by Marjorie Phillips.* 

Bedford A.D.S. “ Wurzel Flummery,” by A. 
Milne. 

Cambridge School of Arts, Crafts and Technology. 
““The Dark Lady of the Sonnets,” by G. B. 
Shaw. 

Fitzwilliam Hall, A.D.S. 
by A. P. Herbert. 

Harpenden Group. “A Privy Council,’ by W. P. Drury 
and R. Pryce. 

Hoddesdon A.D.S. “‘ The Bishop’s Candlesticks,” 
by Norman McKinnel. 

Huntingdon Grammar School. 
by A. A. Milne. 

Ladies Music and Art Club, No. 1 Team. ‘“‘ The 
Dumb Cake,” by Arthur Morinson and Richard 


A. 


“* Two Gentlemen of Soho,” 


** Wurzel Flummery,” 


Price. 
No. 2 Team. ‘‘ Afternoon,” by Philip Johnson. 
Phoenix Players, Bedford. “The Autocrat of the 
Coffee Stall,’ by Harold Chapin. 
St. Chad’s Players. “The Old Lady Shows her 
Medals,” by J. M. Barrie. 
St. Roger’s Folk, Little Baddow. ‘“‘ Legend,” by 


Philip Johnson. 
Watford School of Music. ‘ Dropping the Baby,” 
by Harold Chapin. 


Division “ C.” 


Beckenham Players and Shakespeare Society. “‘ Isobel,” 
by Lal Norris.* 

Bookham Dramatic Society. 
Home,” by A. A. Milne. 

Canterbury Dramatic Society. 

E. Crawshay Williams. 

Chaldon Players. “The House with the Twisty 
Windows,” by Mary Pakington. 

The Farleys, Fairlight. “ Pig Iron,” 
Hastings.* 

The Holywell Players. 

Horsham Players. “ Trifles,’ by Susan Glaspell. 

Kentish Players, Chatham. ‘The Fourth Wall,” 
(Act I), by A. A. Milne. 

Kingston Congregational D.S., No. 1. Team 
Abbey Gate,” by F. W. Powell.* 
No. 2 Team. ‘“‘ The Same Old Thing,” by R. 
C. Megrue. 
No. 3 Team. 
Housman. 
No. 4 Team. “ Seven Women,” by J. M. Barrie. 

Medway Theatre Club, Maidstone. ‘‘ Mr. Jardyne,” 
by Gwen John. 

Medway Theatre Club, Maidstone. 
by A. W. Pinero. 

Medway W.E.A. Players, Maidstone. “* Crabbed 
Youth and Age,” by Lennox Robinson. 


“The Boy Comes 


“EE. aa OF.” & 


™} 


by G. Lyon 
** Caesar’s Ghost.”’ 


"Tne 


“The House Fairy,” by Laurence 


** Playgoers,” 


103 



































Oxted and Limpsfield Players No. 1. 
by Christopher Harris. 


** Escapade,” 


No. 2. “* The Good and the Bad,” by Philip 
Johnson. 
Sittingbourne, Milton Regis and District D.S. 


“* Admiral Peters,” by W. W. Jacobs. 
“ Afternoon,” by Philip Johnson. 

Smarden Players. ‘‘ Smugglers All,” by Robert W. 
Small.* 


Drvision “ D.” 


Acton W.E.A. Repertory Company. “ The Theatre 
of the Soul,” by Nokolai Evrienov. 

Battersea Polytechnic Dramatic. ‘“‘ The Bracelet,” 
by Alfred Sutro. 


Beaconsfield Players Club. “The Little Man,” 
by John Galsworthy. 
Beatrice Lewisohn’s Dramatic Society. Three 


entries in “‘ Marie Odile,”” by Edward Knoblock. 
Beethoven Street Old Scholars Players. ‘‘ Between the 
Soup and the Savoury,” by Gertrude Jennings. 
“The Long Voyage Home,” by Eugene O’Neill. 
Bernwood Company. ‘“‘ The Master of the House,” 
by Stanley Houghton. 
City Players. ‘‘ The Kingdom of God,” by Martinez 
Sierra. 
Degmalion 
Heaven,”’ 
Eltham Playfellows. 
J. B. Fagan. 


Dramatic Society. “Treasures in 
by Edith Carter. 


** And so to Bed,” (Act II), by 


Guild of Abbey Players, Oxford. ** Ambrose 
Applejohn’s Adventure,” (Act IID), by Walter 
Hackett. 


Guildhouse Players. ‘‘ Afternoon,” by Philip Johnson. 

Hatch End Players. ‘‘ Milestones,” (Act I, Sc., II), 
by Edward Knoblock and Arnold Bennett. 

High Wycombe Operatic and Dramatic Society. 
“* The Master of the House,” by Stanley Houghton. 

Islip Players. “Creatures of Impulse,” by W. S. 
Gilbert. 

Jordans Players. ‘“‘ The Silver Box,” (Act I, Sc., II, 
and Act II, Se. I), by John Galsworthy. 


Kew Amateur Dramatic Society. ** Rosalind,” 
by J. M. Barrie. 
Norwood Polytechnic. “The Dear Departed,” 


by Stanley Houghton. 

Old Drury Players. “* The Dark Lady of the Sonnets,” 
by G. B. Shaw. 

Otmoor Players. “The 5th 
Alice and John Buchan.* 

Play and Pageant Union. “* The Man who wouldn’t go 
to Heaven,’ by F. Sladen-Smith. 

Polytechnic Touring Association Dramatic Society. 
** Shall we join the Ladies ?”’ by J. M. Barrie. 

Quill Club Players. ‘* The Losing Side,” by Dorothy 
Hewlett. 

Roswitha Players. 

Ruskin Players. 
Bottomley. 

St. Bride Dramatic Society. ‘‘ The House with the 
['wisty Windows,” by Mary Pakington. 

St. Martin’s Dramatic Society. “Poached Eggs 
and Pearls,” by Gertrude Jennings. 

Shoreditch Drama Society. ‘“‘ Where the Cross is 
Made,” by Eugene O’Neill. 

Shornell’s Co-operative Dramatic. 
J. M. Barrie. 


of November,” by 


“Tce,” by Anne Makepeace.* 
“King Lear’s Wife,” by Gordon 


* Rosalind,” by 
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Strolling Players of North Woolwich. 
in a Cage,” by Gertrude Jennings. 

Taunton Players. “‘ Pygmalion” (Act II), by G. B. Shay 

West Central Dramatic Club. “She Stoops ; 
Conguer,” (Scenes), by Oliver Goldsmith, 

Willesden Players. “* Fortunato,” by the Brothers Quinte, 

Willesden Polytechnic Drama Society. ~~“ 
Merchant of Venice,” (Trial Scene), by Willian 
Shakespeare. 

Woolwich and Plumstead Literary Institute. “gy 
Simeon Stylites,” by F. Sladen-Smith. 

Woolwich Labour Thespians. ‘‘ The Master of th 
House,” by Stanley Houghton. 

Working Men’s College Dramatic Society. “Th 
Cherry Orchard,” (Act II), by Anton Tchehoy, 


“ Five Bird 


WESTERN AREA. 


HE first year’s work of the ne 

Western Area has on the whole proved 
successful, and the institution of Division 
Festivals in place of the Area Festival hy 
been satisfactory both financially and in th 
greater opportunities thus given of a second 
adjudication. Prospects for next year ar 
generally good. 

The fusion of the 
Western Areas was performed by th 
establishment of an Area Fund to whic 
the five Divisions contribute proportionately 
and by the appointment of the new Are 
Committee consisting of Mr. L. Boughton 
Chatwin (Chairman), Mrs. F. W. Rogen 
(Vice-Chairman), the five Divisional Secretaries 
as named below, Mrs. C. E. Roberts, M.. 
H. F. Harvey, and Mr. C. M. Haines (Hon 
Secretary). 

The Birmingham Division provided th 
largest number of entries, though, as wa 
to be expected, fewer than those of th 
independent Midland Area last year. Th 
Committee were fortunate in again securin 
the services of Mr. M. K. P. Frazer as pre 
liminary Adjudicator, and Dr. Eric Voc 
undertook the duties of Secretary, whet 
his experience as Midland Area Secretar 
proved invaluable. The Divisional Festiva 
was held on March 8th, when no fewe 
than six teams appeared before the Ara 
Adjudicator. 

In Bournemouth, the Festival was agai 
in the capable hands of Mrs. E. A. Heasmas, 
while Mr. George Stone has proved # 
efficient Chairman. No preliminary rount 
was held here, and all seven entries wet 
witnessed by Mr. Fernald; the interes 
created by this Festival, on February 22n¢ 
was greater than ever. 


Midland and South. 
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SCENE FROM MOLIERE’S COMEDY “ LE 


MEDECIN MALGRE LUI,” AS PRESENTED 
BY LE THEATRE’ CLASSIQUE 
UNIVERSITAIRE. 


This Company of French University 
Players has for its object the presenta- 
tion to French schools of well-known 
Classical Plays which have been 
studied in school. The plays are 
given in full costume by the Company, 
who are mostly actors at the State 
Theatres in Paris. Last year these 
performances were given to 115,000 
students. |The Company has recently 
paid a visit to this country and has 
given performances at Folkestone, 
Castleford, Hull, Barnsley, Bedford, 
and at the Institut Francais in 


London. 











THE NATIONAL FESTIVAL 


Bristol showed a record entry of twelve 
teams, and special mention must be made 
of the successful Festival at Wells organised 
by Miss Dorothy Carritt. The preliminary 
Adjudicator was Miss Louise Regnis, and 
the Divisional Festival was held at the 
Little Theatre, Bristol, on March 7th, before 
the largest audience ever known at such a 
Festival. Thanks are due for this to the 
manager and staff of the theatre, and to Mr. 
Frank Followes, who kindly acted as Stage 
Manager. Mr. C. M. Haines acted as Divisional 
Secretary till his resignation on March 7th. 

Mr. R. Glave Saunders, Secretary of the 
Exeter Division, is to be congratulated 
on also obtaining a record entry. The 
pteliminary judge was Mr. T. Hannam-Clark, 
and the Divisional Festival was held at 
Exmouth (by the kindness of the Exmouth 
Drama League), on March 6th. 

In South Wales, where Mr. Ronald Evans 
again filled the post of Secretary with great 
success, the organisation was hampered by 
the disastrous floods of the autumn, but 
nevertheless the entry exceeded last year’s 
and the Divisional Festival, held at Pontypridd 
on February 28th, proved so_ successful 
that a repetition of the programme in Cardiff 
is being proposed. 


PLAYS ENTERED IN THE WESTERN AREA. 
I, BrRMINGHAM DIVISION. 

Community Players. 
Edward Percy. 

Dudley Players, (1) “‘ Tea,” by W. G. B. Carson. 

(2) “The Fifth Commandment,” by Stanley 
Houghton. 
(3) “ The Mask,” by F. Tennyson Jesse. 

Edgbaston Drama Circle. “ Littl Father of the 
Wilderness,’ by Austin Strong. 

Leamington and Warwick Dramatic Study Club. 
“Hay Fever”? (Act ID), by Noel Coward. 
Midland School of Music Dramatic Society, (1) “ E. 

and O. E.,”’ by Eliot Crawshay-Williams. 
(2) “ The Searchlight,” by Mrs. W. K. Clifford. 

St. Luke’s Dramatic Society. “Eldorado,” by 
Bernard Gilbert. 

Society of One-Act Players. 
Porter.* 

Soho Hill Players, (1) “‘ The Shop,” by Elizabeth Kellam 
(2) “ The Legend,” by Philip Johnson. 

Do. Handsworth Wood Section, (1) ‘The Dream 
Child,” by Cliphant Downs. 

(2) “‘ The Patchwork Quilt,” by Rachel Leyman 
Field. 
(3) “‘ The Cloak,” by Clifford Bax. 

Victoria Institute Literature and Drama Circle, 
Worcester, (1) “She Stoops to Conquer,” 
(extracts), by Oliver Goldsmith. 

(2) ““ Made in Germany,” by Ada L. Day. 


“Merry Widow Welcome,” by 


“Pit Stalls,” by Anne 


Wolverhampton Grammar School Staff Dramatic 
Society. ‘“‘ The Will,” by J. M. Barrie. 

Wolverhampton Student Players. ‘“‘ Old Friends,” 
by J. M. Barrie. 

Wolverhampton Y.W.C.A. Dramatic Society. “‘ When 
the Wheels Run Down,” by Maud M. Rogers. 


2. BouRNEMOUTH DrIvISION. 


Boscombe Players, (1) “‘ The Defeat,” by O. T. Curtis. 
(2) “‘ Laying the Ghost,” by Mary McCall. 
Bournemouth Dramatic and Orchestra! Club, (1) 

“The Mask,” by H. M. Harwood. 
(2) “ The Changeling,” by W. W. Jacobs. 
Pioneer Club. ‘“‘ A Visit to London,” adapted from an 
story (Anon). 
Highcliffe Dramatic Society. ‘‘ Before the Moon 
Rose,” by A. G. W. Lawrie.* 
Shaston Drama Club. “The Peace-Maker,” by 
E. M. Bryant. 


3. Bristot Division. 


Bristol Drama Club. (1) “‘ The Dumb Wife of 
Cheapside,’ by Ashley Dukes. 
(2) ““ Young Heaven,” by Miles Malleson. 
Clifton Arts Club, (1) ‘“* Village Industries,” by 
Cyril Roberts. 


(2) “* Trifles,’ by Susan Glaspell. 
(3) “The Master of the House,” 
Houghton. 
J. S. Fry & Sons’ Amateur Dramatic Society. ‘* When 
the Mist Comes Down,” by Stephen Barnett. 
House Players, (1) “‘ Lonesome-Like,” by 
Harold Brighouse. 
(2) “ The Artist,” adapted by Miles Malleson 
from story by Chekhov. 

Isabelle Holman’s Players. “ine 
William,” by L. du G. Peach. 
Mendip Players. ‘“‘ The Convent Picture,” by Alice 
Worsley. 
Roadwater Players. 

Salaman. 
Street Players. 
Housman. 


by Stanley 


Folk 
Marrying of 


“Qld Cup o’ Tay,” by Dora 


“The Torch of Time,” by Laurence 


4. ExerTer Division. 
Dartmouth Players. x). Te Wife’ 
(Act IIT), by Eden Philpotts. 
(2) ““ The Old Lady Shows her Medals,” by 
J. M. Barrie. 
Exeter Drama League, (1) “‘ The Dark Lady of the 
Sonnets,” by G. B. Shaw. 
(2) “Seven Women,” by J. M. Barrie. 

Exeter W.E.A. Players. “* Muddle-Annie,” by 
Harold Chapin. 
Exmouth Drama League. 

by Philip Johnson. 
Newton Abbot Repertory Company, (1) “ The 

Mock Beggar,’ by John Hampden and Sheila 

Kaye-Smith. 

(2) “‘ Chelsea on the Moors,” by E. W. Sanders.* 
Seaton Readers. “The Rajah’s Amulet,” by E. 

Makeig-Jones.* 


Farmer’s 


** The Good and the Bad,” 


Teignmouth Literary Society. “The Patchwork 
Quilt,” by Rachel Leyman Field. 
Topsham Amateur Dramatic Society. “The Man 


in the Bowler Hat,” by A. A. Milne. 
University College of the South-West Dramatic Society. 
** The Criminal,’ by L. du Garde Peach. 
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5. SoutH Wares Division. 


Blaengarw Dramatic Society, (1) “ The 


Bishop’s 


Candlesticks,” by Norman McKinnel. 
(2) “The Beaten Track,” (Act I), by J. O. 
Francis. 

Garrick (Mid-Rhondda) Dramatic Society., (1) “‘ The 


Strait Gate,”? by A. O. Roberts. 

(2) “On the Moor,” by Stephen Schofield. 
Garth Players, (1) “‘ The Second Childhood,” by the 

Rev. R. G. Berry. 

(2) ‘* The Locked Chest,” by John Masefield. 
Maesteg N.W.T. Society, (1) “ The Old Lady Shows 

her Medals,”’ by J. M. Barrie. 

(2) ‘* The Boy Comes Home,” by A. A. Milne. 


Mardy Dramatic Party, (1) ‘*‘ Cloudbreak,” by 
A. QO. Roberts. 
(2) “* The Stranger,” by D. T. Davies. 


Old Cantonians (Cardiff). ‘“‘ The Belle’s Stratagem,” 
(Act Ill), by Hannah Cowley. 
Trecynon Amateur Dramatic Society. (1) 
a Feather,’ by J]. O. Francis. 
(2) “* The sridge,”’ by D. R. Davies.* 
(3) “‘ Fuchsia and Hydrangea,” by M. Meads.* 


“ Birds of 


NORTHERN AREA. 

HE total entries in the new Northern 
Area, comprising the old North-Western 

and North-Eastern Areas has exceeded those 
of the previous year by more than 50°/,. 
While this increase is satisfactory, the number 
of entries is still far below what it should 
be were the Festival supported as it deserves. 

In Liverpool the popularity of the Festival, 
both with the Societies and the play-going 
public, is still increasing, and it is generally 
agreed that the Festival is directly responsible 
for a marked improvement in the standard 
of amateur dramatic productions, outside 
of the Festival as well as within it. Another 
gratifying feature is the first appearance 
of the Newcastle district with no less than 
16 plays. 

In other parts progress is disappointing. 
The whole of Yorkshire, which comprised 
the effective portion of the old North-Eastern 
Area, produced only 15 plays, while the whole 
of Lancashire, Derbyshire and Cheshire ex- 
cluding the Liverpool district, provided only 
15-7 from newcomers, and 8 from old friends. 


Cumberland, Westmoreland, North Wales 
and the Isle of Man are still entirely 
unrepresented. 


A bold experiment in organisation has 
fully justified itself. The Area was divided 
into 4 groups, each with a semi-final, the 
Area final comprising the winners of the 4 
semi-finals. These intermediate rounds have 
proved to be of great value. They are 
appreciated by the societies, as they enable 
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a larger number to proceed to a _ higher 
stage in the Festival, and all these societies 
have an opportunity of putting into practice 
the suggestions made by the adjudicators 
at the preliminary Festivals. 
finals were well attended, and yielded 
satisfactory financial results. The same 
procedure will certainly be adopted nex 
year. 


All the semi- 


LIVERPOOL DIVISION. 
Beechcroft _ Players. “Fe 
Petrifaction,” by G. B. 
Belvedere Old Girls D.S. 
by Philip Johnson. 
Birkenhead Tramways A.D.S.  ‘“ Money 
Difference,” by Morton Howard. 
Bootle A.D.S. **Poor John,” by Sierra. 
Centenary Players. “Wits and a Woman,” by 
. B. Cairns. ; 
Chester College D.S. ‘‘ The Mate,” by Schnitzler, 
Eden A.D.S. ‘“‘ The Gleam,” by C. E. Openshaw. 
David Lewis Players. ‘‘ Eldorado,”’ by Bernard Gilbert, 
The Green Room A.D.S.  ‘“ At The Boar’s Head,” 
by Meiklejohn. 
Larkhill Thespians. ‘‘ Fennella,” by Mannin Craine, 
Liverpool and District Teachers’ D.S. “* The Tents 
of the Arabs,” by Dunsany. 
Liverpool Playgoers Club. “The Whirlwind Passeth,” 


assion, Poison 


Shaw. 
“* The Spinsters of Lush,” 


and 


Makes a 


by J. E. Cairns. 
“The Scene that was to Write Itself,” by 
G. D. Gribble. 
“The Man Who Married a Dumb Wife,” 


by Anatole France. 
Liverpool University D.S. 
Made,” by Eugene O’Neill 
Penrhyn Players. “The Merchant 
(Trial Scene), Shakespeare. 
Players A.D.S. ‘‘ Cloudbreak,” by A. O. Roberts. 
The Playhouse Circle. ‘* Words and Swords,” by 
J. E. Cairns. 
Revillo Comedy Company. 
Collation,” by Julio Dantas. 
St. Laurence Players. ‘‘ The Bishop’s Candlesticks,” 
by Norman McKinnell. 
Wallasey Playgoers’ Club. 
by T. H. Stafford. 


“Where The Cross is 


of Venice.” 


“The  Cardinal’s 


“Peace and Comfort,” 


Lreeps Division. 
Anlaf Players, (Hull). “The Hanging Virgin of 
Albert,” by T. L. Witty. 
Halifax Thespians. ‘“‘ Vindication,’’ by L. J. Hines 
and F. King.* 
“Sounding Brass,” by Phyllis Bentley.* 
Halifax King Cross D.S.  “‘ The Storm,” by Jobn 
Drinkwater. 
Harrogate Wayside Players. 
by Harold Brighouse. 
Hull Playgoers’ Society. 
Harris.* 
Westbourne Players (Hull). 
by E. Haworth Earle.* 
York Settlement Community Players. 
Gordon Bottomley. 
“The Will,” by J. M. Barrie. 
by H. Granvile-Barker. 


“The Price of Coal,” 
“In Memoriam,” by Derek 
“ Perkin Warbeck,” 


“ Gruach,” b 


** Roce co,” 
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NEWCASTLE DrvisIon. 


Bensham Community Players. “‘ The Man that was 
Born to be Hanged,” by Richard Hughes. 
“What's Wrong with the Theatre. 
Audience),”” by Harold Rubinstein. 

Durham Amateur D.S. ‘“‘ Quits,” by A. J. Glennie* 
“ Afternoon,” by Philip Johnson. 

Darlington Art Players. Extracts from “‘ The Taming 
of the Shrew,” by Shakespeare. 

Morpeth Community Players. “Riders to 
Sea,” by Synge. 

Progressive Players, Gateshead. “* Dregs,” by Chadwick.* 
“Catherine Parr,” by Maurice Baring. 

People’s Theatre. “‘ How He lied to Her Husband,” 
by G. B. Shaw. 

“O’Flaherty V.C,” by G. B. Shaw. 
“ Crabbed Youth and Age,”’ by Lennox Robinson. 

Redcar Community Players. * Wurzel-Flummery,” 
by A. A. Milne. 

“Campbell of Kilmhor,” by J. A. Ferguson. 

Valley Players, Hexham. ‘“* Half an Hour,” by J. 
M. Barrie. 

“Riders to the Sea,” by Synge. 

West Auckland Women’s Institute. Extracts from 

“She Stoops to Conquer,” by Oliver Goldsmith. 


(The 


the 


“L.M.S.”” GROUP, comprising 
LANCASTER, MANCHESTER anp SHEFFIELD 


MANCHESTER DIVISION. 


Assheton Players. “‘ What Every Woman Knows ” 
(Act 1) by J. M. Barrie. 

Buxton Branch of B.D.L. 
by Gertrude Phillips. 
“Afternoon,” by Philip Johnson. 
“ The Man in the Bowler Hat,” by A. A. Milne. 

Manchester Amateur Players. “* The Rope,’ by Eugene 
O’ Neill. 

Manchester Jewish Literary 
“Barren,” by Constance 

Mark IV Players (Manchester). 
by Harold Brighouse. 

Weaverham Players. ‘“‘ Henry VIII and Katherine 
Parr,” by Maurice Baring. 


> 


“ Five Birds in a Cage,’ 





and Social Society. 
Powell-Anderson. 
** Lonesome Like,” 


W.E.A.D.S. (M/c and Salford). ‘‘ The Farce of the 
Worthy Master Pierre Patelin,” by Moritz 
Jagendorf. 

Wilmslow Beacon Guild. **Crabbed Youth and 


Age,” by Lennox Robinson. 
“A Rehearsal,” by Maurice Baring. 
“Riders to the Sea,” by J. M. Synge. 


LANCASTER DIVISION. 


Kingsway Players (Preston). 
Robert Lambert. 
Lancaster Footlight Club. ‘“‘ The Mock Beggar,” by 
Sheila Kaye-Smith and John Hampden. 
ee Simpson. 


“ At Ebb Tide,” by 


he Blue Penguin,” by Harold 


SHEFFIELD DIVISION. 


Denaby Church Players. “The House with the 
Twisty Windows,” by Mary Pakington. 
Hoyland ~ Common Co-operative Guild DS. 


“Michael,” by Miles Malleson. 


THE NATIONAL 
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Mexborough D.S._“ The Bracelet,” by Alfred Sutro. 
Stockbridge W.E.A. D.S. “Riders to the Sea,” 


by J. M. Synge. 
Swinton Players. ‘‘So and then So,” by Marjorie 
Ling. 
SCOTTISH AREA. 


HE Scottish Community Drama Associa- 
tion is glad to be able to report that the 


entries this year are practically double 
last year’s figures being 170 as against 87 
last year. Again, the extension of the 


Festival is particularly noticeable in the country 
districts and among the Women’s Rural 
Institutes. A remarkable feature has been 
the high standard attained by some of the 
teams outside the large cities, and, in the 
end, the eight teams which appeared at the 
Scottish Final Festival included two teams 
from Glasgow, one from Dundee and one 
from Aberdeen, while the remaining four 
teams were drawn from smaller centres. 
For the first time in the History of 
the Festival in Scotland, a Women’s 
Rural Institute Team reached the Final 
Festival 

Forty-six preliminary Festivals were held 
at different centres throughout Scotland. 
Mr. Norman Marshall was the Adjudicator 
for the South East and Northern Sub-Areas, 
Mr. Howieson Culff was the Adjudicator 
for the South West Sub-Area and Mr. Dennis 
Arundell adjudicated in the Central Sub-Area. 
The Scottish Association is indebted to these 
gentlemen for the tactful and helpful manner 
in which they carried out their duties and for 
the amount of trouble which they all took 
to help and encourage the teams. 

It should be noted that the South West 
Sub-Area was represented in the Final 
Festival by three teams. The third place 
in the Sub-Area was taken by “ The Locksmiths 
“2” Team,” playing “Three Women.” 
In view of the Rule that only one Team from 
a Society may appear at the Final Festival 
and that The Locksmiths “1” Team were 
adjudged first, the ““2” Team had to give 
their place to Mr. D. Cleghorn Thomson’s 
Blythswood Players. 

The Scottish Final Festival was held in 
the Music Hall, Edinburgh on 14th and 15th 
March, the Adjudicator being Mr. William 
Armstrong. He awarded the first two 
places to the Falkirk High School F.P., 
Dramatic Circle in “‘ The Singing Sands ” 
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THE 


Dumfries Guild of Players. (1). 
Seal,” by Graham Price. 
(2). ‘* The Twelve pound Look,” by J. M. 


“The Song of the 


Barrie. 

The Erskine Players. “‘ The Patchwork Quilt,” 
by Miss R. L. Field. 

Glenluce Players. “The Fourth Proposal,” by 


F. Morton Howard. 
Kelvinside Dramatic Club. 
Hal. D. Stewart. 
The Kinlochleven Ideologists. 
room,” by Eden Phillpotts. 


** Rizzio’s Boots,” by 


“The Purple Bed- 


Kirkcudbrightshire Federation W.R.L. (Eastern 
Division of Stewartry). “The Minister’s 


Help,” by J. C. Darlison. 
Kirkcudbrightshire Federation W.R.I. (1). ‘‘ Campbell 
of Kilmohr,” by J. A. Ferguson. 


2). “The Dear Departed,’ by Stanley 
Houghton. 
3). “The Price of Coal,” by Harold 
Brighouse. 


4). “The Crystal Set,’ by John H. Bone. 
(Kirkcudbright 2. Team). ‘‘ Legend,” by Philip 
Johnson. 
Kirkintilloch Players 
by Wm. St. Clair.* 
(2). “The Tryst,” by Kipp Ford. 
Lanarkshire Federation W.R.I. (Biggar Team). 
Price of Coal,”? by Harold Brighouse. 
(Carluke). ‘‘ The War Memorial,”’ by D. Cleghorn 
Thomson. 
Lanark). ‘‘ The Old Lady shows her Medals,” 
by J. M. Barrie. 
Lesmahagow). 


Club (1). “ The 


Prayer,” 


"The 


“ The Stranger,” by Ida Gandy. 


(New Trows Players 1 Team). ‘“‘ The Wooin’ 
o’ t,” by W. D. Cocker. 
New Trows Players 2 Team). ‘The Old 


Lady shows her Medals,” by J. M. Barrie. 

Laurel Bank 1928 Club “Storm,” by John 
Drinkwater. 

The Locksmiths (1).  ‘* The Intruder,’ by M. Maeterlinck. 
2). “* Three Women,” by Geoffrey Dearmer. 

Newmains Choral and Dramatic Club. “ The 
Travelling Man,” by Lady Gregory. 


Newton Stewart Players. “‘The New Provost,” 
by A. D. Cowan. 

Newark Amateur Players. “‘ The Twelve Pound 
Look,” by J. M. Barrie. 

North Kelvinside Players Club. “The King of 


Barvender,” by Alan Monkhouse. 
Nithsdale W.R.I. (1). ‘‘ War Memorial,” by D. 
Cleghorn Thomson. 


2). “War Memorial,’ by D. Cleghorn 
Thomson. 

“War Memorial,’ by D. Cleghorn 
Thomson. 


Paisley Players Club (1). 
John W. Hill. 
(2). “ The Will,” by J. M. Barrie. 

R. F. and J. Alexander & Co., Ltd., Worker’s Welfare 
Club Dramatic Society (1). “In the Spring 
Y the Year,” by W. D. Cocker. 
2). “Diplomacy and the Draughtsman,” by 
T. M. Watson. 

Sanquhar Dramatic Society. ‘‘ Auld Robin Gray,” 
Act I), by A. W. B. Kingston. 


“Game to the End,” by 


St. George Co-operative Players (1). 
Scottish Labour College Players. 


Shotts Labour Party Dramatic Section. 


Stranraer Dramatic Society (1). 


Singer Players (1). 


Wigtownshire Federation W.R.I. 


Up Lawmoor W.R.I. Dramatic Club. 
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“Tle,” by 
Eugene O”’ Neill. 
(2). “The Artist,’ (from Anton Tchekov, 
story by M. Malleson). 

“ Jinin’ the Kirk,” 
by G., M. Watson. 

“ The Guinea 
Stamp,” by C. Stewart Black. 

“The Warming 
Pan,” by W. W. Jacobs. 

(2). ‘“‘ Followers,” by Harold Brighouse. 
“Perhaps a Dream,” by Percy 
Darlison. 

(2). “Rory Aforesaid,” by John Brandane. 


The Torch Theatre (1). ‘“‘ Legend,” by Philip 
Johnson. 
(2). “Two Gentlemen of Soho,” by A. P. 
Herbert. 


(Machrin Players 1). 
“* The Good Hope,” Act III, by Herman Heijermans. 
(2). “ Footprints,” by Violet M. Methley. 

(3). “‘ Everybody’s Husband,” by Gilbert Cannan 


Wigtownshire Federation W.R.I. (St. Medan Players). 


“* Michael,”’ by Miles Malleson. 
(Machrin Players 4 Team). 
Coal,”’ by Harold Brighouse. 


“ The Price of 


“The Mickle 
Sumph,” by Andrew P. Wilson. 


CENTRAL SuB-AREA. 


Aberfeldy S.W.R.I. 
Baker. 

Andrew Foster’s Team, Kirkaldy. 
Bernard Gilbert. 

Barry Amateur Dramatic Society. 
Paw,” by W. W. Jacobs. 
Bishopshire S.W.R.I. (1). “‘ Miss Mactavish’s Tea 
Pairty,”’ by Robert Bruce. 
(2). Scenes from ‘“ The 

(adapted) Elsie Fogerty. 

Brechin Girl’s Club. ‘“* Dave,” by Lady Gregory. 

Ceres W.R.I. Dramatic Club. ‘“‘ The Price of Coal,” 
by Harold Brighouse. 

Crieff District S.W.R.I. Dramatic Art Class (1). 
“The Good Hope,” Act III, by Herman 
Heijermans. 

(2). ‘“‘ Exit Mrs. McLeerie,” by J. J. Bell. 

Dramatic Club of Stirling High School Continuation 
Classes. ‘“‘ The Sidier Roy,” by D. Cleghorn 
Thomson. 

Dundee Dramatic Society (1). 
by Stanley Houghton. 
(2). ‘“* Thread o” Scarlet,” by J. J. Bell. 

Dunkeld and Birman W.R.I. “Tm sorry—It’s 
out,” by Gertrude E. Jennings. 

East of Fife Group Dramatic Society (1). 
from “‘ Katie Stewart,’’ by Mrs. Oliphant. 
(2). ‘‘ Managin’ John’s Mither,”’ by N. Boswell. 
(3). “The Matrimonial Tea-party,” by 
Finlayson Gauld. 

(4). ‘*‘ Mrs. Char rules the Roost,” by Margaret 
M. Muir. 

(5). ‘* The Pie in the Oven,” by J. J. Bell. 

(6). “The Sorting of the Mail,” from Scott’s 
Antiquary. 

(7). “‘ Fifteen or Sixteen,” by S. Galdwell. 


“Miss Tassey,” by Elizabeth 


** Eldorado,” by 
“The Monkey’s 


Abbot,” by Scott 


“* The Dear Departed,” 


Scenes 
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Glamis S.W.R.I. “The Wooin’ o’ t,” by W. D. 
Cocker. 

Howe of Fife Group W.R.I. “The Ambition 
Annabella Stordie,” by Katherine T. Rae. 

Hope Park Bible Class Dramatic Society, St. Andrews. 
“Lost Contact,” by Eric E. Duthiee. 

Kilmany W.R.I. (1). ‘“ The Shilling a Week Man,” 
by Joe Corrie. 
(2), “‘ The Scare-Crow,” by J. A. Ferguson. 

The Kinglassie Amateur Dramatic Society. “ The Best 
laid Schemes,” by Joe Corrie. 

Kirriemuir S.W.R.I. ‘‘ The Old- Lady shows her 
Medals,” by J. M. Barrie. 

Little Brechin S.W.R.I. “‘ Postal Orders,”’ by Roland 
Pertwee. 

Lundin Amateur Dramatic Society. “Tons of 
Money,” (Act 1) by Will Evans and Valentine. 

Meagle S.W.R.I. Dramatic Class. ** Elizabeth 
Refuses,” by Margaret Macnamara. 

Meikleour, Kinloch and Rattray W.R.I. 
by Harold Brighouse. 

Perth Y.M.C.A. Dramatic Society. 
tor Cardiff,’ by Eugene O'Neill. 

Pitlochry S.W.R.1. Dramatic Class. 
Coal,”’ by Harold Brighouse. 

Rait Amateur Dramatic Club. ‘‘ The Wooin’ o’ t,” 
by W . D. Cocker. 


of 





** Followers,” 
**Bound East 


** The Price of 





Stirlingshire and West Perthshire Federation W.R.I. 
(Aberfoyle Team). ‘‘ The Shilling a Week 
Man,”’ by Joe Corrie. 

(Greenhill Team). “The Pie in the Oven,” 


by J. J. Bell. 

(Kipy en leam). 

by Joe Corrie. 
Strathkinnes W.R.I. 

by J. M. Barrie. 
Dramatic Class, Perth 
al Set,” by J. H. Bone. 

(2). “* Diana of Dobson’s,”’ by Cicely Hamilton. 
S.W.R.1. (Perth Centre) Scenes from “‘ Twelfth Night,” 
. akespeare. 

ife Group W.R.I. (1). “ The Lost Pearls,” 

by Mary Ross Nevitt. 
(2). ** At Cross Purps ses,” by Ada M. Rose. 
Annabella Stordie,”’ 


The Door on the Chain,” 


The Twelve Pound Look,” 


Area (1). The 


3). ‘“* The Ambition of 
lr. Rae. 
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(2 lhe Door on the Chain,” by F. Carmichael 
Brunton. 
Northern Theatre 

Open Door,” by 
2). “* Afternoon,” 
St. Margaret’s School. 


by W. B. Yeats. 


Club (1). “ The Prison of the 
by Philip A. T. Bate.* 

by Philip Johnson. 
“Land of Heart’ 
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s Desire,” 


“THE WELL OF BETHLEHEM.” 


N account of this Biblical drama, first performed 
by students of Moira House School, has 
already been given in Drama (Nov. 1929). It was 
performed again by Miss Gullan’s Verse-Speaking 
Choirs in the London Polytechnic New Extensiog 
Theatre on February 27th, and following days. 
The play, which shows incidents in the lives of some 
of the human ancestors of the Saviour, is divided 
into three principal episodes entitled respectively 
‘Ruth the Gleaner,” “* David the Shepherd,” and 
** Mary the Mother.” These are followed by a choral 
epilogue showing an incident in the life of Christ 
himself—his meeting and conversation with the Woman 





of Samaria, as he sat weary with travel on the 
well’s rim. As Miss Gullan herself writes in Th 
Bulletin, which is the organ of the Verse-Speaking 
Fellowship: “The most striking fact about great 





literature, when it is well spoken, is the way in which 
accustomed words and phrases suddenly take on new 
meaning and present nselves to our ears as 
thing that we have before. 
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HE President of the Board of Education 

has kindly consented to be present and 
to speak during the course of the National 
Festival of Community Drama which will 
take place, by permission of Sir Alfred Butt 
and Sir Barry Jackson, at the Queen’s Theatre 
on Monday, April 28th, at 1.30 p.m. The 
plays to be produced will be found noted 
on page 102 of this issue. The Festival will 
be adjudicated by Miss Irene Vanbrugh, 
Mr. Edmund Gwenn and Mr. Ivor Brown. 


Applications for 


tickets already received 


indicate that the accommodation available 
at the Theatre will not be sufficient for all 


th 


hose who may desire to be present. It 


is advisable therefore to book seats with- 


out delay. 


No apology is 
Which is allotted 
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needed for the large space 
in this number to the list 


of societies which have taken part in this 


year’s Festival. 


The list will well repay 


LEAGUE NOTES 


attention by anyone who is interested in 
the Community Drama Movement. The most 
severe critic could not fail to be impressed 
by the high quality of almost all the plays 
presented. The range of choice covers 
every type of drama from farce to tragedy, 
and the only limitation seriously influencing 
the choice of play would seem to lie in the 
fact that the majority of entrants prefer 
complete one-act plays rather than excerpts 
from longer works. None of the 20 
original plays added to the Festival has 
qualified for performance in the Final. This 
is to be regretted, though it is not surprising, 
when one considers that the untried dramatist 
has so much less opportunity of practising 
his craft than has the amateur actor and 
producer. One must also remember that 
there is no guarantee that a good “ Original 
Play” will receive such an interpretation 
as would qualify it for performance at the 
London Festival. Numerically, the Festival 
must be pronounced an unqualified success, 
The total number of entries is 177 more 
than last year. 


,7] 


Beginning on May ist, there will take 
place a Dramatic Festival at Delphi, the 
performances in which will include “ The 
Suppliants,” “ Prometheus Bound” in the 
Greek Theatre, and Greek Folk Songs and 
Dances by the Shepherds of Parnassus. The 
Festival is organized by the Greek poet 
Angelos Sikelianos, and should prove of 
immense interest to lovers of the Drama. 
Miss Irene Mawer, and the Ginner-Mawer 
School will be taking a prominent part in 
the performances. Any members of the 
League wishing to attend the Festival may 
obtain further particulars on application to 
the Drama League. 


a 


The Easter School for Amateur Producers 
(at the R.A.D.A. Theatre, London, April 
19-30) will proceed as announced, and there 
are still some vacancies for students which 
can be filled on application to the Drama 
League. Now is the time for those who 
think of entering next year’s Festival to learn 
their business ! 










THE FESTIVAL SPIRIT 





By Robert Newton 
(Adjudicator of the Eastern Area) 


MAKE no bones in saying that I 

look forward to the day when the 
British Drama League will proclaim itself 
as the champion of the Amateur Theatre 
in England, so that in it will be found the 
fullest expression of a movement which is fast 
taking the place of Amateur Theatricals. I 
want societies, however humble or successful, 
to recognise the “spiritual” sovereignty 
of the League, to regard it as the sum total 
of their idealism, so that they may receive 
from it stimulus, strength and unity. Then, 
and not till then, will the Festival Spirit 
develop fully, because there will always 
be societies considering themselves greater 
than the League—logically an impossibility, 
or again others considering themselves too 
lowly, which is equally ridiculous. 

The Festival Spirit is the important thing 
if Community Drama is to flourish on a 
large scale. Its advantages psychologically 
and sociologically are numerous, but I have 
not room for them here. I wish however 
to amplify the word “ Spirit.” There can 
be no real spirit in the movement where 


there is mot a belief in the Drama, 
a belief built up upon a sense of Tradition 
and an inside conviction that in the 


practice of it we are expressing a funda- 


mental part of our nature. Those who 
believe in the .Drama must feel that 
it is part of life and for them a very 
important part, too. The Drama must 


always be an Ideal—an abstract perfection, 
stimulating and controlling creative energy ; 
it thus follows automatically that a Festival 
is nothing less than an expression of joy 
in the service of an Ideal. Festivals, if they 
are to justify their existence, should be, 
among other things, tremendous fun for all 
concerned. I know of no method—other 
than a Movement of Community Drama 
culminating in a National Festival (except 
possibly a _ slight relationship between 
Drama and Religious Revival) which can 
express, in a corporate manner, the Spiritual 
stimulus which should be the essence of 
the Amateur Theatre. It is only by this 
means that the amateur movement in the 
country can make itself felt: it is only 
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by this means that the professional stage 
will become aware of the important work 
that it is doing. A National Festival of 
Community Drama is, therefore, a National 
responsibility. 

Enough Idealism. Just a few simple 
observations to finish up with. At present 
the two outstanding weaknesses of the 
amateur lie in production and in choice 
of play. With regard to the latter it is very 
important that societies should attempt plays 
within the limits of their ability, and on the 
whole suited to the personalities of their 
members: this applies particularly to such 
as enter for the Festival. They can attempt 
as many experiments as they like on their 
own—in fact, the more the better, but to 
say that casting is almost half the battle in pro- 
duction is not far from the truth. The chief 
fault with production is monotony ; producers 
should aim at a greater variation of tempo, 
cultivate a keener sense of pace, and discover 
the significance of pause. Monotony of speak- 
ing is the main stumbling block in the acting; 
there is nothing like sufficient variety 
of inflection, sufficient light and_ shade. 
These questions of technique come only 
with practice, and that is a thing the 
enthusiastic amateur is not afraid of. | 
cannot conclude without imploring every 
individual and every society to cultivate 
the Festival Spirit, as being the best—if 
not the only—method of approaching amateur 
acting, psychologically, sociologically and 
spiritually. 





The Design and Industries Association 
have now completed their arrangements 
for the special Cruise to the Stockholm 
Exhibition, leaving London on Saturday, 
June 2ist, and returning Friday, July 4th. 
Besides Stockholm, Gothenburg, Danzig, 
and Lubeck will be visited. Members 
of the British Drama League will be welcomed 
on this tour, and several have already registered 
their names as taking part in it. Full 
particulars may be obtained on application 
to the Secretary of the Drama League, $ 
Adelphi Terrace, or from Mr. Bassett-Lowke, 
Newways, Weston Road, Northampton. 
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THE MARRIAGE OF BOAZ AND 
RUTH. FROM “THE WELL OF 
BETHLEHEM, PERFORMED AT 
THE LONDON POLYTECHNIC. 
See page 110 (Reproduced by 
permission of the Editor The 
Polytechnic Magazine.) 











STAGE SETTINGS USED IN DR. 
H. DU GARDE PEACH’S RECENT 
PRODUCTION OF “* THE RIVALS,” 
BY THE VILLAGE PLAYERS, CREW 
HUCKLOW, DERBYSHIRE. FOR A 
DESCRIPTION O} THE SETS SEI 


PAGI 


II 











RECENT BOOKS 


Reviewed by Norman Marshall 


“ Plays.” By Theodore Dreiser. Constable, 
10s. 6d. 

“Waterloo Bridge.” By Robert E. Sherwood. 
Scribners, 7s. 6d. 

“That Worthless Fellow Platonov.” By Anton 


Chehov. Translated by John Cournos. Dent, 
6s. 

“C.B.C’s Review of Revues.” Cape, tos. 
“English Comedy.” By Ashley H. Thorndike. 
Macmillan, 18s. 

“The Stage.” By Lena Ashwell. 
“Excursions in Comedy.” 
“Excursion in Farce.” 


Besant, 3s. 6d. each. 


Bles, §s. 
By Harold Simpson. 
By Harold Simpson. 


FTEN enough during the past few months I have 

been profoundly bored and depressed by the 
spectacle of a good stage play turned into a bad film 
owing to the inability of talkie producers to realise that 
the screen and the stage are completely different means 
of expression, each with its own peculiar advantages 
and limitations. But it was only after reading Mr. 
Dreiser’s volume of plays that I realised something 
of the enormous possibilities of the play written 
solely for the talkies, with all thoughts of ordinary 
theatre technique banished from the author’s mind. 
I do not suppose for one moment that Mr. Dreiser 
had the cinema in mind when he was writing these 
plays. Described in a sub-title as “‘ Plays Natural 
and Supernatural.” they might equally well have 
been described as “Plays Producible and Un- 
producible.”’ It is the unproducible ones, with 
their superb contempt for the theatrical confines 
of time and space, which cry out for sound-film 
technique intelligently used, offering both a challenge 
and an inspiration to the talkie producer. The 
book consists of ten one-acters and a full-length 
play—‘“* The Hand of the Potter.” This is easily 
the best play in the book, possessing something of the 
terrific vitality and emotional power of “‘ The American 
Tragedy.” But every play in the book is worth 
treading, though the essentially American background 
of the naturalistic ones makes them unsuitable for 
English casts. 

Beside the starkness, power and originality of these 
plays, Mr. Sherwood’s new play makes a poor showing. 
It is entirely lacking in both the wit and the 
brilliant sense of the theatre which distinguished 
“The Road to Rome ” and “‘ The Queen’s Husband.” 
The conventional, novelettish story of the young 
American soldier on leave in London during the 
war who falls romantically in love with a chorus 
gitl whom he finds on the streets, is handled with a 
melodramatic obviousness and a cloying sentimentality 
which is all the more exasperating when one remembers 
the wit and reality of the author’s earlier plays. 

Sentimentality is also at first sight the weakness 
of “ That Worthless Fellow Platonov,” one of Chehov’s 
eatliest plays. But here the impression of senti- 
mentality is due to the manner rather than the matter. 
The play is conceived with as much sensitiveness 
and depth of feeling as any of his later plays, but an 
occasional clumsiness of technique at times makes 
it all uncomfortably like the Chehov burlesque in 


“Riverside Nights.” The publication of this play 
in the unrevised state in which it was left by the author 
shows how much Chehov relied on the delicacy of 
his technique to make credible moods and characters 
which are often poised dangerously on the very 
edge of the ridiculous, but in the end always manage 
to keep their precarious footing on reality. The 
method of printing the play with passages rejected 
by the author retained within brackets gives the book 
an added value to anyone interested in the technique 
of play-writing. 

Mr. C. B. Cochran’s “Review of Revues” 
has the qualities of his own revues. First of all 
there is, needless to say, an all-star cast including 
Constance Collier (who thanks heaven that she once 
had the privilege of being in the chorus), Komisarjevsky 
(who explains what a producer’s job actually amounts 
to), Ernest Stern on the German theatre, Ashley 
Dukes on “‘ Those Theatrical Theories,” and Geoffrey 
Whitworth on the amateurs. And there is a whole 
bevy of dramatic critics—seven of them in all—who 
appear in a fantasy called “ Critics’ Dreams.” 

For the benefit of the uninitiated Ronald Jeans 
provides a glossary of theatrical terms, and Quex 
has written the magazine programme. Then there 
are the designers, who include Nicholson, Fougasse, 
Dowd, “‘Tom Tit”? and Oliver Messel, besides a 
number of brilliant young artists who are less well 
known. Needless to say, the programme has the 
almost bewildering variety of a Cochran show, and 
each item is as brief .ad to-the-point as a good revue 
sketch should be. Here is an uncommonly attractive 
and original sort of book which deals with the 
theatre seriously, and yet does so wittily, gaily, 
and entertainingly. 

Miss Lena Ashwell’s book (somewhat misleadingly 
named, as it is really a kind of informal autobiography) 
is another which mingles a great deal of pointed 
criticism with plenty of entertainment. There 
are lots of good stories as well as good theories, 
and it is full of tales of gallant adventures, ending 
with the history of the Lena Ashwell Players. 

For those who wish to know a little about the 
history of comedy there is Mr. Simpson’s brief outline, 
and for those who wish to know a lot there is Mr. 
Thorndike’s very complete and scholarly survey of 
the whole subject. Miss Marie Tempest introduces 
Mr. Simpson’s book with a preface in which she 
champions the cause of comedy-acting with zestful 
partisanship. ‘‘A bad actress cannot destroy a 
good tragedy, but she can disintegrate a perfect comedy 
and leave it dead upon the stage. A faintly 
stupid woman can win in tragedy, for a judicious 
exhibition of her feeling can carry the story 
through to the end. But in comedy every moment 
is fraught with risks, every word has its duty. And 
because comedy is woven, thread upon thread, like 
a tapestry, with no contribution of emotion from the 
audience to help it along, it calls for hard work, 
knowledge and sensitiveness which the tragedy stage 
is introduced by Mr. Tom Walls, who defines farce 
as “‘a travesty on human misfortunes.” The format 
of both these books leaves a good deal to be 
desired. 
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NEWS FROM NORTH AND SOUTH 


HULL PLAYGOER’S SOCIETY. 


The Hull Playgoer’s Society, which with its 
rapidly-growing membership has firmly established 
established itself as one of the most progressive of 
Northern amateur dramatic organisations, had crowded 
houses throughout the week beginning February 
24th last for its first public performances in the 
finely-appointed little Theatre it has recently acquired 
in the Market-Place. 


Here, on a modern art-stage, and with every resource 
of lighting and décor, personally designed and put 
in by the Socicty’s valued Stage-Manager and Scenic 
Director, Mr. Sidney Thompson, the Society 
six successful performances of Romain’s brilliant 
comedy dr. Knock,’ with Mrs. James Downs 
as producer. Mrs. Downs, whose splendid work 
for the Hull Society for many seasons is warmly 
appreciated, had shown her usual discrimination 
in the casting, and the performance was carried through 


vave 


with the requisite skill and comic gusto, the title-role 
of “ Dr. Knock” being played in a finished manner 
by L. Munroe Clark, who gave a delightful study 
of that superbly-confident charlatan. 


Mrs. Downs herself lent distinction to the part of 
“Madame Pons,” and Sydney Thompson made an 
admirable “Dr. Parpalaid.” Other outstanding 
characterisations were given by Jennie Young, Phyllis 


Sharrah and Gwen Sibley, J. M. Orwin, Wm. 
S. Blakeney, Deric Harris and Herbert J. Smith, 
while minor parts were well taken, the whole standard 
of a being throughout on a high level. The 
scenic cifects, which included a divertingly comic 
motor-car in Act I, reflected credit on Mr. ‘Thompson 
and his assistant stage-manager, Ida Munroe 
Clark. 


modern 

goers’ S$ ciety 

to go ahead as has hoped to do for 

ns past, and the same Theatre is the scene, 

r the week beginning March 31st, of yet another 
- + he 


Comfortably housed at last in a cosy and 
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production he Socicty, this being Shakespeare’s 
** Much Ado About Nothing,” to be given in Modern 


Dress—the first modern 
Shakespeare ¢€ 
(it 1s believed), 


of this part 


dress production of 
x seen in Hull, and, incidentally 
the first modern-dress production 


The 





icular play yet done in this country. 








producer is the Society’s Hon. Secretary, Mr. F. R. 
who last year devised and produced the Historical 

t which was such a successful feature of the 
‘Civic Week,’”’ and there is a large cast. In 

Week there is announced yet a third stage- 
production by the Society in Mr. E. Haworth Earle’s 


ntation, in costume, of “*‘ Everyman.” 
in addition, y recently gave a reading of 
five original one-act plays written by its own members 
and, with its regular series of Play-Readings, it may 
well be congratulated on a very busy season, with 
a promise of a yet busier scason next year, when it 
enters on its 29th annual session under the presidency 
of Mr. Thos. Sheppard, M.Sc., who has held that 
position ever since the Society’s formation, 


medieval 
the Soci 
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STOCKTON-ON-TEES GRAMMAR SCHOOL 
DRAMATIC SOCIETY. 


The Society has recently produced Shaw’s “ The 
Devil’s Disciple,’ with great success. Although 
the title of the melodrama scared a few of the society’s 
usual patrons, the large audiences which did come 
thoroughly enjoyed the Shavian tilts at English law 
and the British War Office. The play proved an 
admirable one for a society whose members are all 
boys. The ease with which the play was performed, 
evinced to the full the sure grasp the cast had on the 
subtleties of situation and dialogue. The difficulty 
of changing the three scenes in Act III, which must 
succeed one another as quickly as possible, was 
surmounted in an ingenious manner. The first 
scene was staged as a tent in the British camp, a large 
piece of canvas being used to cut off half the stage. 
Immediately the first scene was over, the canvas was 
removed, the stage behind it being already set for the 
Court Martial in the Council Chamber. For the 
third scene a back-cloth, painted with a symbolical 
design representing the coming of the American 
Republic through blood-shed and strife, was lowered, 
the “swivel”? wings were put into open position, 
the gallows was put in its place, and in a few seconds 
the stage was set as the Market Place at Websterbridge. 
The speed of the whole production was commendable. 


WELWYN GARDEN CITY. 

The Welwyn Folk Players, in presenting a new play 
“The Man in Leather Breeches,” by H. B. Pointing, 
at the Welwyn Theatre on February 1oth, drew 
heavily on that pioneer spirit of the community drama 
which sets up problems for the joy of solving 
them. 

The description “six episodes from the life of 
George Fox” was too modest; for the whole play 
is unified by the idea of the contrast between methods 
of sweet reason and constraint in enlarging the sum 
of human happiness—a contrast that is by no means 


mercly of historical interest. 
The stage settings, all distinct, were handled in 
simple fashion by interchange of set pieces in front 


of curtains; thus changes from a farm kitchen to a 
jail yard, and from the parlour of Swarthmoor Hall to 
Cromwell’s bedroom at Whitehall, were carried through 
with expedition. 

In a long cast of thirty or so players, some of 
whom doubled parts, weak spots were scarcely to 
be escaped; but the general tone of the acting was 
at a fairly uniform level. Mr. R. C. Wallhead, M.P., 
made a notable figure of Cromwell ;_ but the military, 
with the exception of Colonel Kirkby (Mr. W. Harrison) 
were insufficiently convincing. | Commendation is 
due to the crowd clamouring at the jail-gate in 
scene Il; it formed a dynamic background to the 
dialogue which helped the play considerably. 

Costumes were mostly designed and made by 
members of the Society, as also was the scenery. 
The whole venture owed much to the enthusiasm 
and energy of Mr. R. C. Wallhead, the producer. 
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NEWS FROM NORTH 


ARMSTRONG COLLEGE. 


The troublous early days of the reign of Edward 
Ill and the fierce determination of everyone of 
English blood to avenge Bannockburn in the year 
1328 form a good setting for the spectacular play, 
“Orme of Edendale,” recently performed in the 
King’s Hall, Armstrong College, by members of 
the College Staff Dramatic Society. 

We see King Edward, masquerading to serve 
the occasion as a page, following his valiant 
grandfather in demanding war against the Scots 
as against any other enemies of England. 

There is a clash of Church and knighthood and 
some crisp dialogue which shows that the former 
power must not presume to take unwarranted liberties 
with the latter. 

Mr. Martin R. Holmes, the author, has written a 
good play which might easily be transformed into 
one of the best English and Border operas the stage 
has seen in recent years. 

There were several instances of clever work by 
members of the professional staff at the College who 
in pursuance of their ordinary vocation might never 
be suspect of the possession of histrionic talent. 

The producer, Professor W. L. Renwick, may 
wholeheartedly be congratulated on the result of his 
ungrudging labours. 


EXETER DRAMA LEAGUE. 


Exeter being beyond the range of independent 
critics, a note of our productions cannot pretend to 
impartiality but may be of use to other societies. 

“The Romantic Young Lady” (Sierra, translated 
by Helen and Harley Granville-Barker) was very 
popular with our audience. The Spanish atmosphere 
presented no difficulties that cannot be surmounted 
with a willing mind and a slight knowledge of the 
country, and the appeal of the comedy is universal. 

“Caste”? produced for Robertson’s centenary, 
fully justified the reputation it enjoyed here a 
generation ago, and was probably our greatest success. 
Played in the dress of 1857, its extraordinary blend 
of humour and drama appeals to both simple and 
sophisticated. 

Our last year’s production of “ Mary Stuart” 
(Drinkwater) has been successfully revived for charity, 
and travelled as far as Torquay. 

We have entered two plays for the National 
Competition “ Seven Women” (Sir James Barrie) 
and “The Dark Lady of the Sonnets” ( G. B, Shaw). 
The latter has been sent on to the semi-final. 

SR. 


NORWICH. 


On Thursday and Friday, January 30th and 31st 
the Prince’s Street Amateur Dramatic Society produced 
“Dear Brutus” by Sir J. M. Barrie. Previous 
performances during the past two years have been 
testricted: to religious plays, and in this, their first 
venture into secular drama, the Society are to be 
congratulated upon their discriminating taste, in the selec- 
tion of “ Dear Brutus.” The play is a difficult one to 


AND SOUTH 


produce and act, especially as the first act is devoted to 
reality, the second to fantasy, and the third to the 
gradual return from fantasy to reality. That being 
so, the players are to be congratulated most sincerely 
on a very creditable performance. Special praise 
is due to Miss Doris Miller who with clear enunciation 
(cleverly changing accent in the second act) and a 
strong sense of the dramatic gave a telling representa- 
tion of Alice Dearth. Leb, (a difficult Puckish 
character to play) was efficiently rendered by 
Miss C. Fells, while Mrs. W. J. Gaze quite successfully 
filled the rather thankless part of Jauna Trout. 

Considering the small stage, the production left 
little to be desired. The drawing room was pleasing 
and dainty, and the Wood Scene, a clever impressionist 
solution of a difficult setting. 

T. E. Ricpy. 

OXTED anp LIMPSFIELD PLAYERS. 


The courage and determination of the Oxted 
Players is always refreshing. What an undertaking ! 
Flecker’s “Don Juan’”—complete with elaborate 
scenery (irritating in its restlessness). It is a strange 
uneven play; so often magnificent, as in the scene 
between Anna and Juan; childish, in most of the 
politics; bewildering as to the general trend of the 
play. This production was noteworthy for its 
intelligence, and a feeling for language, but above all 
for a very fine piece of acting in the title role. This 
performance caused a deep impression for its sincerity, 
its balance between rhetoric and naturalness, its 
feeling for poetry, and also its intelligence. A little 
more atmosphere in Owen Jones would have helped 
the play. 

ROBERT NEWTON. 


OLD AZURIANS’ DRAMATIC SOCIETY, 


This Society, consisting of ‘Old Boys” of the 
Worthing County High School, assisted by lady friends, 
made a successful public debut on February 19th in the 
School Hall, when they presented to a large and 


appreciative audience, three one-act plays: ‘“‘ The 
Grand Cham’s Diamond” by A Monkhouse ; 
“The Boy Comes Home” by A. A. Milne; 


and “A Night at an Inn” by Lord Dunsany. 

It will be seen that these three plays gave ample 
scope for bringing out the talent of the various actors, 
ranging as they did from farce and comedy to tragedy, 
and they presented a high standard ofacting throughout. 
It is therefore difficult to differentiate between the 
merits of the various performers, but the emotional 
acting of J. R. Lambert, in the part of Sniggers in 
Lord Dunsany’s play, stood out by reason of its finish 
and sincerity, and was a fine piece of work. Praise 
is also due to Miss Dobbs who, taking the part of 
Miss Perkins in the “‘ Grand Cham’s Diamond” at 
24 hours notice only, was really excellent. 

Each play had a separate producer which helped 
towards the attainment of a high, standard of 
presentation, while the performance went with a 
smoothness and punctuality which reflect great credit 
on the superintending producer, Mr. J. T. Turner, 
the Society’s President, and Mr. S. C. Balister, the 
Stage Manager. 

J. M. L.-B. 
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NEWS FROM NORTH AND SOUTH 


SWINTON PLAYERS, 


The Swinton Players, now in their fourth year, 
are pondering the future in the light of the experience 
gained since September 1927. They were formed 
by a dozen or so enthusiasts who answered the call 
of Mr. Laurie Rowlands; and how staunchly they 
have stuck to their original policy, in face of dis- 
couraging attendances, public criticisms, and the 
innumerable drawbacks inseparable from amateur 
theatre work in an industrial district with its shift 
systems and periodical “‘ booms ”’ and “ depressions,” 
may be judged from this list of plays produced to 
date :— 

Shaw’s “‘ Arms and the Man”’; Shaw’s “ Candida ”’ ; 
Brandane’s “ The Lifting’; Shaw’s “ Pygmalion ” ; 
Galsworthy’s “‘ Loyalties”? ; Shaw’s “‘ You never can 
tell”?; Robinson’s “Round Table”; Housman- 
Barker’s ‘“‘ Prunella”; Masefield’s “Tragedy of 
Nan”; Shaw’s “ Misalliance”’; Robinson’s ‘“ Big 
House”; Ibsen’s ‘“ Doll’s House”; Marjorie 
Ling’s “‘ Master.” 

The last is a new play by a Suffolk author, which 
was tried out at the Arts Theatre four or five years 
ago, but had not been publicly produced. The 
remaining production this season is Shaw’s “‘ Admirable 
Bashville,” and another play—probably also an 
original work. Next season’s tentative program 
includes such plays as Granville-Barker’s ‘‘ His 
Majesty,” Chechov’s “Seagull,” and Masefield’s 
“Pompey the Great,” with one or two premieres 
of plays submitted to Mr. Rollands as the result 
of the new scheme, decided on at the Northampton 
Conference, of advertising in Drama those societies 
who seek original works. 

The upkeep of this class of work in a district where 
there is no demand for it has not brought big profits 
into the Player’s bank. The notion was five years 
spade work and then the establishment of a little theatre 
and permanent local company. It was never ex- 
pected that the project would be carried out on 
receipts: the idea was first to demonstrate that 
first-class “‘ uncommercial”? drama could be made 
to pay for itself in an unpromising district; then 
to launch some scheme involving the taking up of 
shares by the select ones of the neighbourhood 
sufficiently concerned in the real business of drama 
to contribute. As the final “testing” year draws 
near the Players are probing all the possibilities. 
The building of entirely new premises seems entirely 
out of the question: adaptation of some existing 
building is more promising—though Swinton is 
singularly ill-supplied with buildings even of 
“adaptable” order. The first part of the project 
has been achieved all right: the Players have not 
only wiped out the debts incurred by capital outlay 
on hangings, lighting equipment and so fourth—but 
now have something like {25 in hand. And they 
have made experiments in production into the bargain. 
But ingenuity, the achievements of impressive effects 
by simple means, have become so much part of the 
craft of this group that the producer’s account for 
three of this season’s productions varied between gs. 
and 14s 114d. Moreover, the last four plays in the 
above list have been done with an acting membership 
which never rose above sixteen. 

It is significant that, while the Players’ example 
has not been wholly followed by any other society, 
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during the four years of their existence the! 
number of societies in the South Yorkshire areg” 
lying between Sheffield, Barnsley and Doncasteg’ 
has increased from one to over a score; two® 
successful local festivals have been held; a summer 
school for producers was inaugurated last year; 
and the South Yorkshire Federation has brought about 
mutual interest and a coporate spirit among the! 
societies in place of well, less commendable 
and profitable qualities. 


ANN CRICHTON PLAYERS. 


In “The Tower” Miss Pakington has written a) 
strong and interesting play, of which more should 
be heard. It is a play in Re-incarnation without a 
“throw-back”’ and most convincing. Its drama 7 
and characterisation make it a good play quite apart) 
from its Theosophy. I think there is too much 
repetition in the latter acts, and the first loses grip 
slightly in moving towards a climax. The limitations 
of “‘ The Faculty of Arts’ put the players to a severe | 
test, but they came through splendidly. The 
production was sensitive, but slightly fidgetty. 

Rosert NeEwrTon, 


Mr. S. C. MOTE’S COMPANY. 


At the Hamilton Hall, Forest Hill, a company 
organised for the purpose by Miss Rhona H. Mote 
and Mr. Mote gave an interesting performance of | 
“* Cat’s Cradle” by Philip and Aimée Stuart in aid of 
Mrs. Cecil Chesterton’s Houses for destitute women. 

Miss Mote herself, in the part of Angela, the 
celebrated actress, gave much pleasure by her ease’ 
on the stage and sketched an amiable and engaging” 
character. Her chief fault was a lack of incisiv q 
and of the stage technique of emphasis, becsues fil 
which the point of many excellent lines, of which she" 
evidently appreciated the humour, were slurred over 
or lost to the audience. ; 

The principal male character, that of the playwright, 
Angela’s brother-in-law, whose personal seclusion | 
and family affairs she sets out to remedy to her own 
satisfaction, was played smoothly by Mr. Colin Martia® 
and without the false naturalness of the amateur who 
sees no opportunity in an apparently uninteresting) 
straight part. 

The producer, Mr. Mote, had evidently given much 
thought to the interpretation of the play, and great 
care to its presentation, and the unusual competence 
and punctuality of the details were evidence of ex] 
cellent work behind the scenes. , 





A volume of plays by Harold F. Rubinstein under} 
the general title of “* Plays out of Time,” i 
by Putnam for publication in April. Mr. Rubinsteia 
has a number of published and produced plays to his § 
credit, his best known perhaps being ‘‘ The House,” 
“*Tsabel’s Eleven,” and ‘* Revanche.” He has) 
collaborated with Clifford Bax in ‘‘ Shakespeare,”) 
and with Halcott Glover in “ Exodus.” 

Messrs. Duckworth announce that in response§ 
to requests from members of the British Drama 
League, they will shortly issue a reprint of “ The 
Storm,” by Aleksandr Ostrovsky. Price 3s. cloth; 
2s. 6d. paper. This book has for some while beem 
out of print. 
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